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ABSTRACT: This dissertation analyses the use of colour in Wes Anderson's films, exploring its impact on narrative, 

thematic elements, character development, and audience perception. The primary objective is to examine how 

Anderson's distinctive colour palette creates a unique visual style and conveys moods and emotions. The study 

investigates how colour shapes character development, crafts distinct archetypes, and conveys emotional states, 

alongside its use in manipulations, juxtapositions, contrasts, and humoristic interpretations. Research questions address 

Anderson's treatment of colour across genres, the balance of vibrant and muted tones, realism versus stylization, and 

the differentiation of settings, characters, and narrative timelines. Methodologies include surveys, interviews, 

observational studies, and experimental studies to gather qualitative feedback and measure audience responses. Key 

findings reveal that colour significantly evokes emotional responses in Anderson's films. His use of colour is deeply 

integrated with narrative structure, creating emotional resonance that may be unconsciously perceived by viewers. This 

research enhances the understanding of Anderson's stylistic choices and their effects on audience perception. 
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I. INTRODUCTION 
 

Wes Anderson, an American filmmaker, is renowned for his distinctive visual and narrative styles, ensemble casts, and 

quirky comedies. His films often delve into themes such as grief, loss of innocence, and dysfunctional families. Critically 

acclaimed works like "The Royal Tenenbaums," "Fantastic Mr. Fox," "Moonrise Kingdom," and "The Grand Budapest 

Hotel" showcase his unique storytelling approach. Anderson's style is characterized by symmetrical compositions, 

vibrant color palettes, and meticulous production design, often accompanied by a nostalgic, retro aesthetic. 

 

Despite extensive analysis of Anderson's narrative techniques, the specific role of color in his films remains 

underexplored. Existing studies tend to focus on broader stylistic elements, leaving a gap in 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
Figure 1: Wes Anderson and scene frames from his movies 
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understanding how color theory underpins his visual storytelling. This dissertation, titled "Chromatic Narratives: A 

Comprehensive Analysis of Colour Theory in Wes Anderson's Cinematic Universe," aims to fill this gap by providing an 

in-depth analysis of how color is employed in Anderson's films. 

 

The importance of this study lies in its potential to enhance the understanding of Anderson's stylistic choices and their 

effects on audience perception. By revealing how color evokes psychological and emotional responses, this research 

enriches the comprehension of character development and thematic exploration in Anderson's storytelling. 

Furthermore, the findings could offer practical insights for filmmakers and designers, illustrating the power of color in 

visual media. Ultimately, this study contributes to the broader field of film studies by highlighting the critical role of 

color in cinematic narratives and offering insights that may be applied to the analysis of other filmmakers' works. 

 

1.1Aim and Objectives 
Aim: To analyze the use of color in Wes Anderson's cinematic universe and explore its relationship with narrative and 

thematic elements, character development, and audience perception. 

 

Objectives 
1. Analyze the use of color in Wes Anderson's films to create a unique visual style and convey specific moods and 

emotions. 

2. Examine how Anderson's use of color shapes character development, crafts distinct character types, and conveys 

emotional states in his films. 

3. Analyze how Wes Anderson employs manipulations, juxtapositions, contrasts, and humoristic interpretations 

through the use of colors in his films' narratives. 

4. Compare and contrast the use of color in narration between two of Wes Anderson's films 

 

The aim and objectives of this study are grounded in existing theories of color in film, particularly its impact on visual 

storytelling, character development, and audience perception. Scholars like David Batchelor and Johannes Itten have 

emphasized the psychological and emotional effects of color. Additionally, research by Kristin Thompson and David 

Bordwell highlights how visual elements, including color, contribute to narrative structures. 

 

While existing analyses of Wes Anderson's work focus on his narrative techniques, thematic content, and stylistic 

elements, there is a notable gap in literature specifically addressing the role of color. This study seeks to bridge that gap 

by applying color theory principles to Anderson's films, thereby expanding the understanding of how color functions as 

a narrative tool in his work. 

 

Research Design 
The research design employs a mixed-methods approach, integrating both qualitative and quantitative methodologies 

to comprehensively investigate Anderson's use of color. 

1. Qualitative Analysis: 

 In-depth film analysis to examine Anderson's color palettes, compositions, and their narrative functions. 

 Case studies of specific scenes to illustrate how color shapes character development and emotional states. 

2. Quantitative Analysis: 

 Audience perception surveys to measure emotional and psychological responses to Anderson's color use. 

 Comparative analysis of color usage across different films to identify patterns and contrasts. 

 

Scope and Limitation 
The study is limited by its reliance on secondary sources due to the difficulty of obtaining direct interviews, case 

studies, or qualitative surveys specifically about Anderson's use of color. To address this limitation, the research 

triangulates findings from multiple secondary sources, ensuring a robust and comprehensive analysis. 

 

Through this approach, the study contributes to film studies by enhancing the understanding of color's role in 

cinematic narratives. 

 

II. LITERATURE REVIEW 
 

This literature review examines key studies relevant to "Chromatic Narratives: A Comprehensive Analysis of Color 

Theory in Wes Anderson's Cinematic Universe," summarizing their findings, methodologies, and conclusions. 
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VAUGHN A. VREELAND (2021) in Color Theory and Social Structure in the Films of Wes Anderson explores how 

Anderson’s use of color reflects and critiques social structures. Vreeland employs a qualitative approach, analyzing 

color schemes across several films to assess their role in portraying social hierarchies and character dynamics. The 

study concludes that Anderson’s color choices often serve to both reinforce and subvert social norms, creating a layered 

critique of contemporary societal issues. 

 

GRETA ATTADEMO (2022) in Color and/is Narration: The Narrative Role of Color in Wes Anderson’s Filmic 

Images examines the narrative functions of color in Anderson’s films. Using a visual analysis method, Attademo 

investigates how specific color palettes contribute to storytelling and character development. The study finds that color 

is not merely an aesthetic choice but a significant narrative device that shapes audience understanding and emotional 

engagement. 

 

ATIF MANDORI (2021) in The Relevance of Color Palette and Social Construct in Wes Anderson’s Films analyzes 

how Anderson’s color palettes interact with social constructs within his cinematic universe. Mandori’s research 

combines film analysis with theoretical insights into color symbolism, demonstrating that Anderson’s color schemes 

are carefully designed to reflect and critique social constructs, including class and identity. 

 

MIKE BEDARD (2019) in The Wes Anderson Color Palette: Bright Colors Meet Dark Subjects investigates the 

contrast between the vibrant color palettes and the often darker themes of Anderson’s films. Bedard employs a 

comparative analysis of visual elements and thematic content, concluding that the juxtaposition of bright colors with 

dark subject matter creates a unique narrative tension that enhances the films' emotional depth. 

 

TIMOTHY PENNER (2018) in The Allusive Auteur: Wes Anderson and His Influences provides a broader context for 

Anderson’s stylistic choices, including his use of color. Penner utilizes a historical and comparative approach to situate 

Anderson’s color techniques within the wider tradition of film aesthetics, suggesting that Anderson’s color schemes are 

influenced by both historical and contemporary cinematic practices. 

 

These studies collectively offer a comprehensive understanding of how color functions within Wes Anderson’s films, 

highlighting its role in narrative development, social critique, and emotional resonance. This literature review lays the 

groundwork for a deeper exploration of color theory in Anderson’s cinematic universe. 

 

III. METHODOLOGY 
 

The study was conducted with a focus on analyzing color usage in Wes Anderson's films to understand its impact on 

narrative and emotional responses. The methodology was structured as follows: 

 

3.1 Literature Review 

A comprehensive review of academic papers was undertaken to establish a theoretical foundation. Existing studies 

were analyzed to identify gaps and trends in the current research on color theory and film aesthetics. 

 

3.2 Research Design 

Research questions were defined to explore the significance of color in Anderson's films, specifically addressing how 

color contributes to thematic development and emotional impact. Films for analysis were selected based on their 

distinctive color schemes and thematic relevance, ensuring a representative sample of Anderson’s work. 

 

3.3 Data Collection 

Data was collected through surveys and interviews. Surveys were designed to capture viewers' reactions to color schemes 

in the selected films and were distributed to a diverse participant group. In-depth interviews were conducted with film 

critics and scholars to obtain expert opinions on color usage. Observational studies were performed by watching the 

films multiple times, with detailed documentation of color palettes and their contextual application. 

 

3.4 Data Analysis 

The analysis involved comparing color usage across the selected films to identify patterns and differences. Color 

schemes were quantitatively analyzed using color analysis software, while visual and statistical methods were employed 

for comparison. Survey responses were analyzed statistically to uncover trends, and thematic analysis was used to 

interpret interview data. 
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3.5 Comparative Analysis 

A comparative analysis was conducted to evaluate the impact of different color palettes on narrative and emotional 

aspects of the films. The symbolic meanings of color choices were analyzed, considering their role in enhancing thematic 

elements. 

 

3.6 Inference and Synthesis 

Findings were synthesized to develop a comprehensive understanding of how color usage influences narrative and 

viewer engagement. A coherent narrative was constructed to explain the connections between color choices, audience 

perceptions, and thematic development. 

 

3.7 Conclusion and Recommendations 

The study concluded with a summary of key findings related to color usage in Wes Anderson’s films. 

Recommendations were provided for filmmakers, critics, and scholars, suggesting applications of the research findings 

and proposing areas for further exploration. 

 

IV. DATA ANALYSIS AND FINDINGS 
 

4.1 Wes Anderson’s inspiration 
Wes Anderson’s films are a unique fusion of homage and originality, drawing inspiration from various sources while 

establishing a distinct cinematic voice. For example, in "Isle of Dogs" (2018), Anderson immersed himself in Japanese 

art, particularly ukiyo-e woodblock prints from the Edo period, referencing artists like Hiroshige and Katsushika 

Hokusai to shape the film’s aesthetic and tone. 

 

 
 

Anderson’s work reflects a deep engagement with cinematic and literary influences. He nods to directors such as Scorsese, 

Bresson, and Melendez/Schultz, honoring their contributions while extending their critiques. His films evoke themes 

from Orson Welles and François Truffaut but present a more optimistic view on familial relationships. By referencing 

adventure cinema and literature, including the works of George Stevens and Herman Melville, Anderson challenges 

traditional masculine ideals, emphasizing the significance of domesticity. 

 

Additionally, Anderson’s films frequently allude to J.D. Salinger, incorporating the ambiguity and complexity found in 

Salinger’s narratives. These references reveal a sophisticated storytelling approach, exploring themes of redemption and 

personal growth. Anderson’s adept blending of influences with his own originality highlights his role as an allusive 

auteur, crafting narratives that are both richly complex and deeply engaging. 

 

4.2 Color palettes of Wes Anderson 
The colour palettes in Wes Anderson's films are characterized by vibrant, saturated hues that create a distinct visual 

style and atmosphere. Anderson's use of colour is deliberate and serves as a narrative tool, symbolizing social 

structures, emotions, and thematic elements within his storytelling. His films feature pastel tones, retro colour schemes, 

and meticulous compositions that contribute to the dream-like quality of his cinematic worlds. The colour palettes, 
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ranging from soft pinks to vintage greens, are integral to Anderson's unique aesthetic and are instantly recognizable. 

 

 
 
Wes Anderson gravitates towards primary colors like red and yellow, playing with their saturation and intensity. He 

uses high saturation to make these colors pop. 

 

 
 

Figure 5: Frames Depicting the Use of Primary Colors in Wes Anderson Films 

 

Wes Anderson's style contrasts bright, saturated colors with dark themes, creating a unique juxtaposition. For instance, 

in "The Grand Budapest Hotel," pink and baby blue are used against a war backdrop, creating a striking contradiction. 

 

 
 

Figure 6: Usage of Hopeful Colors in Dark Themes: Scene from "The Grand Budapest Hotel 

 

Wes Anderson often assigns a single color to main characters: purple for Gustav in "The Grand Budapest Hotel," 

symbolizing his royal aspirations, and red for Chas in "The Royal Tenenbaums," reflecting his childhood trauma. 
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Figure 7: Frames Showing Character Depiction Through Single Color Usage 

 

In Anderson's films, color palettes reflect character traits and development. For example, Chas’s red in "The Royal 

Tenenbaums" represents trauma and evolves with his growth, while Gustave’s purple in "The Grand Budapest Hotel" 

reflects royal aspirations, shifting to black and white to signify the loss of meaning and his end. 

 

 
 

Figure 8: Frames Showcasing Color Usage to Highlight Character Traits 

 

Anderson uses color to distinguish between good and bad characters. In "Moonrise Kingdom," the scout boys wear 

yellow, symbolizing innocence, while the antagonist, the social worker, is clad in deep blue. Good characters are often 

dressed in purple, blue, or pink, while villains are portrayed in gray or black. 

 

 
 

Figure 9: Frames Demonstrating Color-Based Differentiation of Good and Bad Characters 

 

4.3 Color Palettes: Shaping the moods and emotions within narratives 
Color theory : Psychological Effects: 

 The contrast between colors can evoke different psychological responses, with warm colors associated with energy 

and passion, and cool colors linked to calmness and serenity. 

 Filmmakers leverage these associations to evoke specific responses from the audience 
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Figure 10: Color Theory and Its Psychological and Emotional Effects 

 

 
 

 

http://www.ijirset.com/


International Journal of Innovative Research in Science, Engineering and Technology (IJIRSET) 

                  |e-ISSN: 2319-8753, p-ISSN: 2347-6710| www.ijirset.com | Impact Factor: 8.118|  

|| Volume 11, Issue 5, May 2022 || 

| DOI:10.15680/IJIRSET.2022.1105389 | 
 

IJIRSET©2022                                                       |     An ISO 9001:2008 Certified Journal   |                                                    6893 

 

 
 

 
 

4.3.1 Analogous Color Scheme 
Warm tones like reds and oranges in "The Royal Tenenbaums" reflect characters' emotions and relationships, 

adding intensity and emphasizing family conflicts. 

 

Figure 17: Frames Depicting Analogous Color Schemes in 'The Royal Tenenbaums' 

 

In "The Darjeeling Limited," these colors represent unity and family bonds. Yellow hints at the search for joy, forest 

green signifies self-discovery, and orange symbolizes courage to confront the past. 

 

Figure18 : Frames Depicting Analogous Color Schemes in "The Darjeeling Limited" 

 

4.3.2Pastel Palettes 
Soft pastel colors in "Moonrise Kingdom" and "The Grand Budapest Hotel" create whimsical atmospheres, enhancing 

their fairy tale quality and invoking nostalgia. 

 

Figure 19: Frames showcasing pastel palettes in Wes Anderson Films 

http://www.ijirset.com/


International Journal of Innovative Research in Science, Engineering and Technology (IJIRSET) 

                  |e-ISSN: 2319-8753, p-ISSN: 2347-6710| www.ijirset.com | Impact Factor: 8.118|  

|| Volume 11, Issue 5, May 2022 || 

| DOI:10.15680/IJIRSET.2022.1105389 | 
 

IJIRSET©2022                                                       |     An ISO 9001:2008 Certified Journal   |                                                    6894 

 

4.4 Color Palettes: Manipulation and Juxtaposition 

 

Figure 20: Frames Demonstrating Color Manipulations in Wes Anderson movies 

 

Wes Anderson contrasts bright, saturated colors with dark themes to enhance emotional impact. In The Life Aquatic, 

soothing pastels during a violent pirate attack create a jarring contrast. Similarly, in The Grand Budapest Hotel, soft 

pinks and blues during wartime evoke a sense of unease, blending childlike colors with grim realities. 

 

 
 

It is widely known that the colour blue is associated with calm and peace, but it can also send a message of a lack of 

emotion or coldness In "Moonrise Kingdom," the antagonist from Social Services wears blue, signifying authority and 

danger, despite blue typically symbolizing calmness and trust. 

 

4.5 Specific Color Symbolism 
In "Moonrise Kingdom," the antagonist from Social Services wears blue, signifying authority and danger, despite blue 

typically symbolizing calmness and trust. 

 

4.6 Red 

 

Figure 23: Frame showing red color symbolism in a scene from Wes Anderson movies 

 

In Wes Anderson's films, red symbolizes pain, anger, and longing, tied to themes of fatherhood. Seen in Chas 

Tenenbaum's tracksuit, Max's hat in "Rushmore," and the red car in "The Darjeeling Limited," it depicts familial 

connections and struggles. Zissou's crew wears red to address insecurities. 
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4.6.1 Yellow 

 

Figure 24: Frame showing yellow color symbolism in a scene from Wes Anderson movies 

 

Wes Anderson often uses yellow to symbolize union and optimism, representing peace and positivity. He opts for 

muted or mustard shades to avoid eye fatigue while still positively influencing mood. For instance, in The Fantastic Mr. 

Fox, the sky turns yellow during moments of happiness. In The Life Aquatic with Steve Zissou, the yellow submarine 

highlights the protagonist's solace and joy. Similarly, in The Royal Tenenbaums, warm yellows and oranges underscore 

Richie's realization of Margot's love. 

 

4.6.2 Blue 

 
Figure 25: Frame showing blue color symbolism in a scene from Wes Anderson movies 

 

Wes Anderson uses blue to symbolize calmness and intelligence, often contrasting it with other colors to add depth to 

characters and highlight their traits. For example, in Rushmore, Max's blue uniform represents his intelligence and 

academic success. Similarly, the crew's blue uniforms in The Life Aquatic with Steve Zissou emphasize 

professionalism and their connection to the ocean. 

 

4.7 Interview 
In an interview with Jithu Krishna, a short film director and Wes Anderson admirer, he discussed Anderson's use of 

color as a narrative tool. Krishna highlighted how Anderson employs color to evoke specific emotions and enhance 

storytelling. For example, in The Grand Budapest Hotel, yellow signifies sickness and purple creates a surreal 

atmosphere, while neutral shades in Zero's room denote insignificance. In The Royal Tenenbaums, blue in the suicide 

scene evokes isolation and pain. Krishna also praised Anderson's meticulous color schemes in The Darjeeling Limited, 

capturing the essence of India. 

 

Krishna noted that Anderson’s approach differs from other filmmakers by integrating color psychology deeply into the 

narrative, creating emotional resonance that may not be immediately apparent. He observed that while Indian films like 

Perumani and Kanakam Kaamini Kalaham draw inspiration from Anderson's style, interpretations can vary, as 

Anderson's work is unconventional for Indian audiences. This aligns with survey findings showing that 90% of 

respondents feel color significantly influences their emotions. 

 

4.8 Audience Perception: "The Grand Budapest Hotel" vs. "The Royal Tenenbaums 
This survey explores audience perceptions of Wes Anderson's films The Grand Budapest Hotel and The Royal 

Tenenbaums, focusing on emotional engagement and the impact of color choices. Data, collected from 30 participants 

using multiple-choice questions and Likert scale ratings, reveal high emotional engagement for both films, with 60% of 

respondents rating The Grand Budapest Hotel and 63.3% rating The Royal Tenenbaums as having high emotional 

resonance. Both films saw 100% of respondents noting increased attention to visual elements due to color choices, with 

colors influencing emotions for nearly all. Colors and cinematography were most memorable in The Grand Budapest 

Hotel, while colors and characters stood out in The Royal Tenenbaums. Satisfaction levels were high, with 86.6% of 

respondents likely to recommend The Grand Budapest Hotel and 90% likely to recommend The Royal Tenenbaums, 
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indicating strong approval and endorsement for both films. 

 

4.9 The Grand Budapest Hotel 
 
 
 
 
 
4.9.1Narration 
The movie follows the adventures of Monsieur Gustave H., a legendary concierge at a famous European hotel between 

the wars, and Zero Moustafa, the lobby boy who becomes his most trusted friend. The story unfolds as Gustave is 

framed for the murder of a wealthy dowager, leading him and Zero on a quest for fortune and a priceless Renaissance 

painting amidst the backdrop of an encroaching fascist regime. The narrative explores themes of fascism, nostalgia, 

friendship, and loyalty, while also utilizing color as a significant storytelling device 

 

 

Figure 26: Characters from ' The Grand Budapest Hotel' 

 

Figure 27: Frames from The Grand Budapest Hotel Showing Different Timelines 

 

Monsieur Gustav, exuding elegance and self-confidence, is first portrayed in purple. His evolving color palette reflects 

the challenges he faces throughout his journey. 

http://www.ijirset.com/


International Journal of Innovative Research in Science, Engineering and Technology (IJIRSET) 

                  |e-ISSN: 2319-8753, p-ISSN: 2347-6710| www.ijirset.com | Impact Factor: 8.118|  

|| Volume 11, Issue 5, May 2022 || 

| DOI:10.15680/IJIRSET.2022.1105389 | 
 

IJIRSET©2022                                                       |     An ISO 9001:2008 Certified Journal   |                                                    6897 

 

 

Figure 28: Frames from The Grand Budapest Hotel Showing Different Timelines 

 

The film is divided into 3 time periods, each visually distinct with a unique color palette. 

 

4.10 The Royal Tenenbaums 
 
 
 
 
4.11 Narration 
The film centers on Royal Tenenbaum’s fake terminal illness to reunite with his estranged, gifted family. As they 

confront past traumas, they embark on a journey of growth and reconciliation, reflecting themes of family and 

redemption through Anderson’s unique style. 

 

 
 

Figure 29: Characters from ' The Royal Tenenbaums' 

Chas's red Adidas tracksuit symbolizes his strained relationship with his father, a theme extended to his sons' 
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matching outfits, reflecting generational trauma. Warm tones highlight Richie’s joy in discovering his love for Margot, 

while cool blues in his suicide attempt underscore the contrast between life and death 

 

Figure 30: Color symbolisms in 'The Royal Tenenbaums' 

 

 

Table 1: Comparative Analysis of "The Grand Budapest Hotel" and "The Royal Tenenbaums" 

 

 The Grand Budapest Hotel The Royal Tenenbaums 

1. Inspiration Technicolor Films 

 

 

 
 

 
 

 
Figure 31: Comparison of Wes Anderson 

movies to Technicolor film 

1970s Aesthetics 

 

 

 
 

 
 

 
Figure 32: Comparison of Wes Anderson 

movies to 1970 aesthetics 
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 Art and Design Movements: Art Nouveau 

and Art Deco 

 
Figure 33: Art Nouveau and Art Deco 

designs 

Preppy Fashion and Uniforms 

 

 

 
Figure 35: Preppy fashion dresses 

 

  

 
 

 
Figure 34: Frames from The Grand 

Budapest Hotel Showing Art Nouveau and 

Art Deco Inspirations 

 

 
 

 
Figure 36: Frames from The Royal 

Tenenbaums Showing Preppy Fashion 

Inspirations 

2.Color palettes The color palette evokes whimsy and 

nostalgia, enriching the film's emotional 

depth and visual appeal. 

 

 

 
 

The color palette of Earth tones and pastels 

define characters and underscore familial 

themes. 
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 100% of survey respondents reported 

increased attention to visual elements 

due to color choices 

 

3. Color Palettes: Shaping 
the moods and emotions 
within 
narratives 

  

3.1. Color theory: 

Psychological Effects: 

Purple uniforms showcase color theory by 

symbolizing the hotel's wealth, royalty, 

and luxury, as purple is linked with these 

traits. 

Yellow symbolizes hope in Richie and 

Margot’s bond, highlighting their emotional 

connection despite their complicated pasts. 

 

 
Figure 37: Frame showing the purple 

uniforms in The Grand Budapest 
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One key theme from the 

interview was the 

significance of color in 

evoking emotional 

responses. Jithu 

Krishna observed, 

"Anderson's use of color is 

not just for visual appeal 

but is deeply tied to the 

narrative structure, creating 

an emotional resonance that 

viewers might not even be 

consciously aware of." This 

aligns with survey findings, 

where 90% of respondents 

indicated that colors 

influenced their emotions. 

Grey, being neutral, without evoking any 

particular emotion reflects the characters' 

empty lives. 

 

 
Figure 38: Frame showing grey tones in 

'The Grand Budapest Hotel' 

Black represents the Dmitri family's evil 

nature, as it is typically linked with 

darkness and harm. 

 
Figure 38: Black representing the character 

Dmitri. 

Black and white signify disillusionment and 

a return to reality from Zero's exaggerated 

narration. 

 

 
 

Figure 40: Black and white scene from' The 

Grand Budapest Hotel' 

 

 

 

60% of respondents rated their emotional 

engagement as high (4 or 5), indicating a 

strong connection to the film. 

 

 
Figure 41: Frame with yellow tones showing 

Margot and Richie 

 

 

Blue in this scene serves to emphasize the 

depth of Richie's despair and the severity of 

his mental health struggles. It also contrasts 

with the hopeful moments in the film that are 

associated with yellow, highlighting the 

complexity of the characters' emotional 

journeys. 

 
 

 
 

Figure 42: Suicidal scene with blue tones 

from 'The Royal Tenenbaums' 

 

 

 

 

63.3% of respondents rated their emotional 

engagement as high (4 or 5), showing a 

similar level of emotional resonance with the 

audience. 
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3.2 Analogous Color 

Scheme 

 

He also combines two sets 

of analogous colors to 

frame the scene and create 

depth. 

Combining warm tones (reds, oranges, 

yellows) for nostalgia and intimacy with 

cool tones (blues, greens) for distance or 

melancholy, creating visual contrast and 

emotional depth in the same scene. 

 
 

 
 

 
Figure 43: Frames showing Analogous 

color schemes in 'The Grand Budapest 

Hotel' 

Costume colors in "The Royal Tenenbaums" 

reflect characters' emotions and moods, 

mixing muted and vibrant tones among 

themes of f amily dysfunction and loss. 

 

 

 
 

 
 

 
Figure 44: Frames showing Analogous color 

schemes in 'The Royal Tenenbaums' 

3.3 Pastel Palettes Pastel palette is used to convey an 

exaggerated, whimsical, and dreamlike 

perspective that distinguishes the film's 

world from reality. 

 

 
Figure 45: Frames showing Pastel palette 

in 'The Grand Budapest Hotel' 

 

 

53.3% of respondents found colour most 

memorable, 36.7% cited cinematography, 

and 86.6% were likely to recommend the 

movie (ratings 4 or 5). 

Margot's pastel-colored bathroom symbolizes 

her facade of innocence and girlishness, 

concealing her true self and complexities from 

others. 

 

 

 
Figure 46: Frames showing Pastel palettes in 

'The Royal Tenenbaums' 

 

 

56.7% of respondents found color most 

memorable, 43.3% cited characters, and 90% 

were likely to recommend the movie (ratings 4 

or 5). 
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4. Color Palettes: 
Manipulation and 
Juxtaposition 

The contrast of baby blues and pinks 

against the backdrop of war's brutality 

serves to emphasize the harsh realities of 

conflict. 

 
 

 
Figure 47: Frames from 'The Grand 

Budapest Hotel' showing 

Manipulations through colors 

Pink represents Royal's attempt at presenting 

himself as caring and nurturing, but given his 

neglectful behavior, it could be seen as ironic 

 

 
 

 
Figure 48: Frames from 'The Royal 

Tenenbaums' showing Manipulations 

through colors 

5. Specific Color 
Symbolism 

The red velvet and black fur attire worn by 

Madame D emphasizes her wealth and 

high social status. This contrast with the 

purple worn by the workers,The red color 

also hints at Madame D's fear of her 

impending death, which is later revealed to 

be a murder. 

 

 
Figure 49: Frame showing red color 

symbolism in a scene from 'The Grand 

Budapest Hotel' 

Chas wears a red tracksuit throughout the 

film, reflecting his paranoid and 

overprotective nature. The bright red 

symbolizes his anxiety about his children's 

safety, as well as his unresolved issues with 

his father. Matching outfits also suggest unity 

and belonging within Chas's family 

 

 
Figure 50: Frame showing red color 

symbolism in a scene from 'The Royal 

Tenenbaums' 
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5.2 Yellow Madame D's yellow dress symbolizes her 

warm and generous nature, akin to the sun. 

Later, her red outfits signify the decline of 

her life and the passage of time. Inspired by 

Gustav Klimt's "The Tree of Life," 

Madame D's dress design reinforces 

themes of nostalgia and the romanticization 

of the past. 

 

 

 
Figure 51: Frame showing yellow color 

symbolism in a scene from 'The Grand 

Budapest Hotel' 

The color yellow is used to symbolize hope, 

especially in the context of Richie and 

Margot's relationship. When they confess 

their love for each other, the presence of 

yellow underscores the newfound optimism 

and possibility in their bond, enhancing the 

emotional resonance of their connection. 

 

 

 
Figure 52: Frame showing yellow color 

symbolism in a scene from 'The Royal 

Tenenbaums' 

5.3 Blue The use of blue in the scene serves to 

emphasize the themes of decline, 

hopelessness, and closure. 

 

 

 
Figure 53: Frame showing blue color 

symbolism in a scene from 'The Grand 

Budapest Hotel' 

Blue also symbolizes sadness and depression, 

depicted here to illustrate the suicide scene. 

 

 

 
Figure 54: Frame showing blue color 

symbolism in a scene from 'The Royal 

Tenenbaums' 

 

V. RESULTS AND DISCUSSION 
 

This study aims to analyze the use of color in Wes Anderson's cinematic universe, exploring its relationship with 

narrative and thematic elements, character development, and audience perception. The research hypothesized that 

Anderson’s distinctive color palettes not only define the visual style of his films but also significantly influence the 

emotional and thematic depth of his narratives. 
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5.1 Results 
5.1.2Color Use and Narrative Impact 
Our analysis reveals that Wes Anderson employs color as a potent narrative tool. In "The Grand Budapest Hotel," 

colors such as purple, pink, and black serve to delineate character traits and thematic elements. Purple symbolizes 

luxury and royalty, evident in Monsieur Gustave's wardrobe. Pink represents innocence and romance, particularly in the 

portrayal of Agatha, while black is associated with evil and power, exemplified by Dmitri Desgoffe's attire. This nuanced 

use of color creates a complex emotional landscape and contributes to the film's rich, layered storytelling. 

 

Conversely, in "The Royal Tenenbaums," Anderson's color palette of warm and cool tones accentuates emotional 

contrasts and character dynamics. Red, worn by Chas and his sons, symbolizes familial conflict and trauma. Yellow 

represents hope and connection between Richie and Margot, while blue underscores sadness and isolation, particularly 

in Richie's suicide attempt. These color choices reflect the characters' internal struggles and the film's themes of family, 

redemption, and personal growth. 

 

5.1.2 Color Palettes and Emotional Engagement 
Survey results indicate that color significantly impacts audience engagement. In "The Grand Budapest Hotel," 60% of 

respondents reported high emotional engagement, with color choices such as vibrant pastels and contrasting tones 

enhancing visual appeal and emotional resonance. Similarly, "The Royal Tenenbaums" elicited high engagement from 

63.3% of respondents, with colors contributing to the film's emotional depth and character portrayal. 

 

5.1.3 Influence of Color on Visual Attention and Memory 
Both films demonstrated that color choices heighten visual attention and memorability. Respondents identified colors as 

the most memorable aspect of "The Grand Budapest Hotel" (53.3%) and "The Royal Tenenbaums" (56.7%). This 

underscores Anderson's successful use of color to create distinctive visual experiences that resonate with viewers long 

after the film ends. 

 

5.1.4 Comparative Analysis 
Comparing the two films reveals distinct approaches to color. "The Grand Budapest Hotel" features a whimsical and 

nostalgic color scheme, evoking a fairy-tale quality through pastels and saturated hues. This approach enhances the 

film's narrative of nostalgia and fantasy. In contrast, "The Royal Tenenbaums" employs earth tones and pastels to reflect 

familial themes and emotional complexity. The use of warm and cool tones creates a visual contrast that mirrors the 

characters' internal and relational dynamics. 

 

5.2 Discussion 
The findings affirm that Wes Anderson’s use of color is integral to his filmmaking style, serving not only as a visual 

signature but also as a key element in narrative and thematic expression. The distinctive color palettes in "The Grand 

Budapest Hotel" and "The Royal Tenenbaums" demonstrate how Anderson uses color to shape audience perception, 

evoke emotional responses, and enhance storytelling. 

 

5.3 Implications 
The results of this study underscore the importance of color in cinematic storytelling. Anderson’s color schemes are not 

merely aesthetic choices but are deeply intertwined with narrative development and character portrayal. This highlights 

the broader implications for film analysis, suggesting that color can be a crucial element in understanding a filmmaker's 

vision and the emotional impact of their work. 

 

5.4 Contribution and Conclusion 
This research contributes to the understanding of color theory in film, particularly within the context of Wes Anderson’s 

unique style. By examining how color influences narrative and emotional engagement, this study provides insights into 

the practical application of color in cinematic storytelling. The findings also offer a comparative perspective on how 

different films utilize color to achieve distinct emotional and thematic effects, thereby enriching the discourse on visual 

storytelling in cinema. 

 

VI. CONCLUSIONS AND RECOMMENDATIONS 
 

Wes Anderson’s use of color significantly enhances both the visual appeal and narrative depth of his films. His careful 

color choices not only amplify aesthetic appeal but also add emotional and thematic layers to his storytelling. Analyzing 
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The Grand Budapest Hotel and The Royal Tenenbaums reveals that Anderson’s color use is rich with symbolism and 

narrative purpose. 

 

Anderson draws from various art forms and design movements, using color theory and psychology to create visually 

striking and emotionally engaging experiences. His strategic use of vibrant and pastel colors evokes specific moods and 

enhances thematic resonance, with color contrasts deepening the storytelling and immersing viewers in his whimsical 

worlds. 

Anderson’s color usage goes beyond aesthetics, serving as a powerful narrative device. It shapes character 

development, highlights thematic elements, and reinforces story themes through intentional color-coding, enriching the 

narrative and offering deeper interpretations. 

 

However, several questions remain. This study does not address how Anderson’s color techniques might apply to different 

cultural contexts or genres. Future research could explore how color theory varies across filmmaking styles and cultures, 

and its impact on audience perception. Additionally, investigating color’s effect on audience engagement and 

psychological responses across demographics could provide a broader understanding of its role in storytelling. 
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